QUINT Z0F 3 


As Matti walks off, the AD walks up to Shiro. 


AD 
Now then, Colonel. You have to be sure and stress 
your purpose as a space hero. 
SHIROTSUGH 
Purpose? 
AD 
Well, you know. The whole meaning of the space 
program. Why so many people have died for it so far 
and why we have to go on despite all that. Just keep it 
in mind. 


The assistant director walks off. Shiro looks around the huge room, 
Studying the stained glass rotunda over his head. 


WOMAN REPORTER (Off Screen) 


Look over here, Mr. Hero. Hey, you! 


Shiro looks down as a flash bulb goes off. 
The woman reporter winds her film forward as she speaks. 
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` WOMAN REPORTER 
Have you heard this one? They say 30,000 
people could have a warm place to live in if the Space 


Force's budget were cut by half. Well now, any 
thoughts on the arms build race? 


Shiro looks away 


WOMAN REPORTER 


How about on the war? 


Shiro gets up from his chair and begins to walk away. 


WOMAN REPORTER 


Do you deny that there are corruption problems 
within the Miguren corporation? (As Shiro walks away) 
Any thoughts on ANYTHING? 


AD (Off Screen) 


Uh, we're about to start! Hey! 


Shiro goes out onto the front steps and sees the homeless people 
outside. He empties the money in his pockets out onto the ground and 


runs off. The homeless scramble to get the money. —eee 


\ 


Scene 46: Republic TV news 


It's color TV, as opposed to the Kingdom's black and white TV. After 
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the titles, the newscast begins. It's spoken in the language of the Republic 
and subtitled. 


REPUBLIC NEWSCASTER’ . 
Vice-Minister Nerredon of the Republic harshly 
criticized the space warship program of the kingdom of 


Honneamise, calling the entire project ‘a threat to 
world peace." 


Scene 47: Steamroom 


In the Republic, Nerredon relaxes in a steamroom. Another man 
enters. They speak in the language of the Republic, and are subtitled. 


H 


Ah, good work this morning. 


The man, carrying a briefcase, climbs down the stairs to Nerredon. 


MAN 


The new photographs have arrived, sir. 


4 


NERREDON \\ 


The space hero? 


Nerredon takes a photo and studies it, wiping steam from it. 
It's one of the milk ads, showing Shiro in his uniform. 
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s p sapaan 


_— WE TR SS E N 


NERREDON 


Hmmm. He must be broiling in that outfit. 


MAN 


It's winter where they are, sir. Theyre in 
northern hemisphere, so the seasons are reversed... 


NERREDON 


Oh, of course. Commander Lhadatt, Shirotsugh. 


He throws down the photo. 


NERREDON 


Doesn't look too bright. 


The man picks it up and replaces it in his briefcase. 


MAN 


Weapons division is requesting we seize the spaceship... 


NERREDON 


An absurd request. Incompetents... 
They'll just have to wait a little longer. 
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NERREDON (cont) 


Stealing a far-off country’s rocket... it's not that simple. 
These things take time to set up. 


MAN 


The Office of Security is already taking steps to 
obstruct their progress. 


NERREDON 


Assasination? That's rather extreme, don't you think? 


MAN 


It gets the job done, sir. 


Scene 48: The Pleasure Quarter 


It's nighttime. Riqunni stands in her usual spot, beneath the , 
searchlight, preaching to the passersby. i wi 


RIQUNNI 


"All are to blame." God said this, looking down at 
the world. The sins of man will immerse the world. 
We... 


Shriotsugh approaches and stands silently in front of her. 
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RIQUNNI 


(Surprised) Shirotsugh! 


Shiro takes some of her tracts and begins to pass them out himself. 
Riqunni watches; She looks strangely sad. 


Scene 49: Riqunni's New House 


Shiro awakes on the floor of the house Riqunni now lives in. He's 
partially covered by the sheet covering a religious altar and is half asleep. 
Riqunni and Manna stand by the front door. 


RIQUNNI 


Bring in the wash before it gets dark. 
Okay? I'll see you later. 


Riqunni leaves and Manna shuts the door. She then opens the 
shutters, bringing light into the room. Shiro rises, knocking a candleholder 
off the altar and breaking an arm off. He hurridly puts the pieces back 
onto the altar and looks around. 

The house is actually just a shack, with canvas for a roof and very 
little furniture. Manna stares at him from across the room. Shiro goes to 
her, smiles, then fingers her shirt. 


SHIROTSUGH 


Nice outfit. Somebody buy it for you? 


Manna only stares. Shiro fingers a drawstring around her neck and, 
trying to provoke some reaction, begins to draw it tighter. He lets go 
suddenly, causing Manna to stumble backwards and fall to the floor with a 
loud THUMP. 
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Shiro runs over to see if she's hurt, and lifts her up. She glares at 
him angrily. He lets her fall, with another THUMP, to the floor and takes a 
seat at the dining table. 

Manna gets up and comes over to the table, lowering her herself 
until only her eyes peer over the table top, a distinctly unnerving sight. 
Shiro can't take much more of this. 


SHIROTSUGH 


Where's the toilet? 


Scene 50: The Obelisk 


Shiro emerges from the outhouse and pauses to look at the huge 
obelisk which looms over the small home. Rain clouds begin to move in. 


Scene 51: Outside Riqunni's House 


It's dusk now, and raining hard. Shiro runs to meet Riqunni as she 
walks home, bringing a cloth to hold over their heads. They both run 
inside. 


RIQUNNI 


Manna, bring us some towels, would you? 


Riqunni takes off her coat, throwing it onto the altar to dry. 
Manna brings towels for both Riqunni and Shiro. 


RIQUNNI 


(Taking a towel) 
Thank you. 
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SHIROTSUGH 


(Taking his towel) 
Thanks. 


RIQUNNI 


(Drying herself) Manna, did you bring the wash in 
like I asked you to? No one came while I was out, did 
they? Oh, and if you see Uncle Dori, be sure and thank 
him for the winter clothes. Even besides that, he's 
done so much for us already. 


As she talks, Manna glares at Shiro. 
Riqunni pulls off her shoes. One of them resists coming off, then 


pops off suddenly. About six or seven coins jangle to the floor. 


RIQUNNI 


Ah! 


As Riqunni rushes to pick them up, Shiro looks first to her, then 
back to the still silent Manna. 


Scene 52: Dinner 


Riqunni and Manna eat. Shiro lies in the corner, uninterested. 
Riqunni brings a dish of food to him. When he looks up to her, she smiles, 
but the smile soon turns back to the same sad look she first gave him. He 


turns away. 
Later, Riqunni is reading the Holy Book aloud. Manna struggles to 
Stay awake, kicking her feet back and forth under the table. Shiro listens, 


half awake. 
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RIQUNNI 


You cannot live without your daily bread. Truth 
changes to lies when it leaves your lips; virtue changes 
to evil when it leaves your hands. 

Within you there is good, but within God there is 
limitless good. What can any of you do but pray? 

= Prayer is the smallest of things. Prayer is the 
greatest of things. There is nothing more noble than 
prayer; there is nothing more humble... 


Scene 53: A Lapse of Control and the Morning After 


Shiro lies in the corner, watching Riqunni roll out more tracts. She 
finishes and goes behind a screen in the corner to undress. Shiro rises and 
walks silently to the screen. 

As Riqunni senses his presence, he throws the screen down. She 
screams and tries to cover herself, but he grabs her and forces her to the 
floor. She struggles violently as Shiro tries to force her legs apart. 


RIQUNNI 


No! 


She looks up at him, pleading. He suddenly stops, a horrified look on 
his face. Riqunni reaches over to the altar, grabs the broken candle holder 
and rams it into the side of his head. With a groan, he falls to the floor as 
coins spill from the holder. 

Manna wakes up. After silently surveying the scene, she lays down 
to sleep again. 


The next morning, Riqunni leaves the house for work. Shiro follows 
her out a few seconds later. She turns as he approaches. 
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RIQUNNI 


Oh, good morning Shirotsugh. (Looks into the sky) 
It looks like nice weather today. 


SHIROTSUGH 


(Mumbling) About last night... 


She turns away quickly and starts walking. Shiro follows her. 


SHIROTSUGH 


Forgive me. I couldn't help it...I... 
Please forgive me. 


RIQUNNI 


You didn't do anything. 


SHIROTSUGH 


(Grabbing her by the shoulders and forcing her to look at him) 
Because I couldn't! 


RIQUNNI 


(Averting her eyes) Forgive me. 
Somehow...I hit you, such a wonderful person. 
I didn't mean to. 

(Looking up at him) You arent hurt, are you? 
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SHIROTSUGH 
(Confused) No...NO! That's not... 
RIQUNNI 


No, I know you'll forgive me, but I'll never be able 
to forgive myself. Really, I'm very very sorry. 


She turns and runs off. Shiro watches, not sure of what to make of it. 


Scene 54: Ship Port Lobby 


Into the crowded lobby walks Shiro, dressed in full dress uniform. 


DOMORHOT (Off Screen) 


Hey, isn't that Shirotsugh over there? 


MATTI (Off Screen) 


That idiot. And wearing that flaming outfit to boot! 


SHIROTSUGH 
(Walking up to them) 
Yo! 


They (Matti, Domorhot, Majaho, Darigan, and Tchalli), holding 
skewers of roasted meat for snacks, all turn away, pretending to ignore 
him. He walks up to Matti and waves. 
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SHIROTSUGH 


Hi! 


MATTI 


(Turning to him) Ohh...you nitwit; why'd you have 
to wear that thing? Don't you know you're famous ? 


SHIROTSUGH 
Dress uniform's the thing to wear for sending you 
off to your posts. 


They walk up the stairs to the docks. 


MAJAHO 


Where've you been ‘til now? 
You just disappeared for three whole days. 


DARIGAN 


You weren't staying with a girl or anything, were you? 


SHIROTSUGH 


Well... 
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They all stop and stare as he walks on. 


MAJAHO 
Why you little... 


They arrive at the docks, Matti, Darigan, Domorhot, and Shiro in one 
line facing Majaho and Tchalli. 


SHIROTSUGH 


Tchallichammi! Majaho! You are dispatched to 
the Guria Observatory. Move out! Salute! 
Shiro draws his dagger while the others hold up their shish-kabobs. 
MAJAHO 


(To Shiro) Drop us a line when you get into space. 
You'll know where to find us. 


TCHALLICHAMMI 


And don't make any more work for us. 


They run onto the ship. 


SHIROTSUGH 


Get going! 
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They depart on the ship, the passengers banging wood shutters on 
the side of the ship as they leave. Shiro yells something to them, but 1s 
drowned out by the noise. 


Scene 55: The Marketplace 


It's bustling with activity. Matti and Shiro wander around. 


SHIROTSUGH 


It's getting lonely with everyone leaving. 


MATTI 


Well, Darigan's in charge of launch control 
training. He's leaving for the launch site the day after 
tomorrow. I'll be with him too. Nekkerout isn't staying 
behind. Kharock's already gone to the launch site with 
the old men. 

Some mail came for you earlier. You ever gonna 
get a chance to read it? 


SHIROTSUGH 
Ahh, 'ol Baldy just won't give me a break. 


I think he 's going to keep on training me right up 
'til they stuff me into the capsule. 
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MATTI 


(To a fruit vendor) How much? 


VENDOR 


Uh, three gaku. 


SHIROTSUGH 


Say, Matti... 


MATTI 


Mm? 


SHIROTSUGH 


Suppose that life was a story. 


MATTI 


What? 


SHIROTSUGH 


No, if you were to think about it like that. 
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MATTI 


Hm. 


SHIROTSUGH 


Well, have you ever thought that... maybe you 
aren't a good guy. Have you ever wondered if you're 
really evil, and just didn't know it? 


MATITI 


I guess... Only... only that would apply to 
everyone; the people around us now, our parents, 
everyone. You see, I think I'm here only because 
those guys felt a need for me to be here. Kinda like this 
hardware stand here. 


They pause to look at a small stand selling metal goods. 
The vendor dozes inside. 


MATTI 


This stand's here only because it serves a purpose 
for someone. I don't think there're ANY unnecessary 
things in the world; they wouldn't belong here, would 
they? Someone recognizes this guy's necessity, so he's 
here. If the need for him were to disappear, then so 
would he. 

That's what I think, anyway. Well? 
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SHIROTSUGH 


(Picking up a pot) Umm, I get you. Thanks. 


With a loud PING, the pot flys from Shiro's hands. Both he and Matti 
turn to see an old lady behind them, holding a silenced gun. She reloads 
the gun, takes aim, and smiles. 

Shiro and Matti run for their lives. 


SHIROTSUGH 


(Running) Run for it! Help! 
They run down stairs and through alleys, the old woman following at 
a speed which betrays her age. She almost shoots Shiro in front of a milk 
poster with his picture on it, but is foiled by a passing train. They run 
some more and finally stop to rest, thinking they've lost her. 


MATTI 


(Panting) What's with that old bag? She a radical? 


SHIROTSUGH 


(Panting) Like I know?! (Leans back) WOW! 


He looks up at the sky. He starts leaning forward. 


SHIROTSUGH 


Mmm, I'm hungry... 
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The assassin is standing a few yards away. Shiro and Matti take off 
again. As they pass a doorway, Matti enters and yells... 


MATTI 


Split up! 


SHIROTSUGH 


(Doubling back to the door) 
Wait for me Matti! Wait! 


MATTI 


(Crawling through a narrow hallway) 
Idiot! Don't follow me! 


SHIROTSUGH 


(Following) I'm the one being shot at! 


MATTI 


Like I said, don't follow me! 


SHIROTSUGH 


Bastard! 


They emerge in a cluttered room with no other doors. 


124 


SHIROTSUGH 


Dead end! 


They turn to face their assailant, hearing the squeak of her cart as 
she draws closer. But, when the edge of the cart comes into view, they 
back away into the wall. The flimsy wall breaks, spilling them both 
through a large ad featuring Shiro's face and landing them on the awning 
of a merchant's stand. 


Aghh! What the...What are you doing?! 
(He walks up to them) 


You two okay? Ayayaiya! Hey, look at this! 
It's that space guy, Lhadatt! 


A crowd begins to form. Shiro just smiles weakly and waves. 


SHIROTSUGH 


Thanks... 


The assassin withdraws as Matti watches the hole in the wall. 
Later, outside a train station... 


MATTI 


Wed better not go back today. 
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SHIROTSUGH 


Yeah. 
If she ambushes us this time, we're dead for sure. 


MATTI 


Look, until we find out something definite, 
you lose yourself at that girl's house. 
See you! 


Matti runs off. Shiro goes to buy a ticket. 
While he does, the assassin, riding a street cleaning car, attacks again. 
Shiro runs along the empty train platform, trying to outrun her. 


SHIROTSUGH 


Help! 


He keeps on running, but it's a losing battle as the car draws closer. 
He turns suddenly, drawing his dagger, and jumps on the car. As they 
Struggle, he stabs the assassin in the leg. The assassin tries to shoot him, 
but only grazes Shiro's cheek. Shiro rams the knife into the assassin's 
stomach. Blood sprays across the back of the cab. As Shiro lies stunned, 
the assassin is revealed to be a man in disguise. The car runs ‘off the 
platform, throwing Shiro off and onto a pile off trash. He looks up and sees 
a pool of blood oozing from beneath the vehicle. People run up to the 
crash scene. 


MAN 


You okay? Are you hurt? 
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WOMAN 


Over here! 


Scene 57: HQ Hall 


Shiro, cheek bandaged, stands looking at a wall relief depicting war, 
complete with a war goddess leading the troops. The General approaches 
him. 


GENERAL 


You all nght? 


SHIROTSUGH 


Yeah, fine. p 
e 


(Looking at the relief) 
"Civilization did not create war; war created 
civilization." 


SHIROTSUGH 


Who said that? 
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GENERAL 


I did. The human race broke free of the Hell that 
was primitive times and marched through 100,000 
years to reach this point. And what do you think of 
the present? Have we solved nothing, fundamentally? 

When I was young, I wanted to be a historian. 


SHIROTSUGH 


Why'd you change? 


GENERAL 


War came, so I became a soldier. I fought 
desperately to defend my countrymen from that 
foreign invasion. But I soon came to realize that, 
without some sense of morality to follow, we were 
doomed to repeat our murderous past as we have 
Since ancient times. Then I became angry. I hadnt 
become a soldier, you see; I was still only studying 
history. 

History is a game which doesn't end until you've 
lost. everything. Perhaps, despite what we think, we're 
really not all that different from the monkeys. Will we 
repeat our old mistakes? Heh, do we have any choice 
in the matter? 

The most important thing you can ever do is to be 
aware of your situation; to ask yourself "What should I 
do? What shouldn't I do?" The only eyes you can 
trust is that pair sitting on top of your own nose. What 
do they show you when you look through them? 


He pauses as Shiro looks at the wall relief. 
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SHIROTSUGH 


A girl's butt. 


GENERAL 


(Laughing) You'd miss a forest for the trees. 


Scene 58: Riqunni's House 


Shiro approaches the church, bowing to a couple of priests as they 
pass. He comes upon Manna, playing on the dirt road, drawing shapes in 


the soil. 
| SHIROTSUGH 
Hello, Manna. You're alone? Your sister...must be 
working. Well, could you give her a message for me? 
I'll be going far away for a while. I won't be able to 
visit... Manna, what would you like me to bring back for 
you? 
MANNA 


(Not looking up) A star. 


SHIROTSUGH 


(Laughing) I don't think so. (He looks up to the sky) 
The stars are really really far away... Yeah, well... 
I don't know. I'm going where there's nothing at all. 


MANNA 
(Getting up and pointing to the horizon) Out there? 
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SHIROTSUGH 


Mmm, yeah. 
Out there... and here... and there... and everywhere. 


He looks down and sees Manna looking intently up at the sky, trying 
to see what he's talking about. He smiles, grimacing when his wound 
hurts. 

And for the first time, Manna smiles back. 


Scene 59: Train Stop 


Shiro leaps on to the train, panting from the run. As he gets on, 
Riqunni steps off the other car. He turns and starts when he sees her. 


SHIROTSUGH 


ah?! 


RIQUNNI 


Oh, Shirotsugh! 


They stand, looking at each other. Shiro seems embarrassed, RIqunni 
only smiles. He looks as though he wants to say something important, but 
the train whistle blows. He sighs and smiles sheepishly. 
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SHIROTSUGH 


I've gotta go. 


RIQUNNI 


Goodbye then. 


The train carries him off. He looks back at her. 
She smiles and stands on the platform, watching the train leave. 


Scene 60: Helicopter 


On an aircraft carrier in the city harbor, a helicopter is preparing to 
carry Shiro to the launch sight. A navy man climbs on board and walks to 
Shiro's seat, a bundle of magazines under his arm. 


MAN 


Magazine, sir? 


Shiro waves him no. The man then reaches into his pocket and pulls 
out a small notebook. 


MAN 


Uh, Colonel, sir... may I have your autograph? 


Shiro takes the book and begins writing. 


SHIROTSUGH 


Name? 
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MAN 


Maashi Treen, sir. 
Shiro hands the book back to him. 


MAN 


Thank you sir. (He moves off, then comes back) 
Oh, and fasten your seatbelt please. 


The helicopter takes off. Shiro looks at the city's lights and especially 
at the area around the searchlight. He closes his eyes to sleep and the 
helicopter flies on. 


Scene 61: The Republic 


Nerredon is sampling a selection of wines from a tray. 


CLERK (Off Screen) 


Wine tasting; It shows good breeding, sir. 
Nerredon looks up at the clerk who stands on the balcony above him. 


CLERK 


The plan is finally in motion. 
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Really? 


CLERK 


We'll be using our forces stationed in Rimada. 


NERREDON 


Jets as well? | 


CLERK 


Our newest weapons will be tested on the battlefield. 


NERREDON 


Excellent. 


Scene 62: On Lake Pishibho 


An Honneamano recon ship receives a report. A man rushes up to 
the observation tower. 


MAN C 


Rimadan military trains are moving north. 
Next report'll be at noon. 
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MAN B 


So they've moved. 


MAN A 


They're probably flying their new jets in, as well. 


MAN B 


They are. I want this intelligence squeezed for all 
it's worth. With a little luck, we just might figure out 
where their in-air refueling site'll be. 


Scene 63: Matt's Car 


As the car rattles over the 


country road, Shiro practices his in-orbit speech. Lin FAN 


SHIROTSUGH 


Matti is driving Shiro to the launch site. 


This astronaut Shirotsugh 


Hello everyone. 
flying 200 rems 


| Lhadatt. I am currently in orbit, 
| above our world. Um...Uhh... 


| MATTI 


\ "What I see now..." 
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SHIROTSUGH 


Oh, I can't do this. Umm, "What I see now, looking 
down at our world is... " whoa, a tank! 


They pass by what looks like a tank in the woods. 


MATTI 


Open your eyes, man. They're fakes. 


Lo and behold, the "tanks" are made of wood and canvas. 


SHIROTSUGH 


Fakes? (Singing) "They're fakes, they're fakes. 
They're all just fakes..." 


Matti points to the horizon. Just coming over the hill is the launch 
Site, with its huge rocket gantry. 


SHIROTSUGH 


Whoa! "And here comes the biggest fake of all!" 
Scene 64: Launch Pad 


Shiro stands at the base of the huge, gold painted rocket. 
It looks positively enormous. 
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SHIROTSUGH 


So, I'm gonna be launched in this thing, huh? 


MATTI 


You can sound a little happier about it. 


KHAROCK 


(Calling down from above) Yo, Shiro! (Patting the 
rocket) One totally fool-proof third stage- a real 
bargain if you want it! 


Scene 65: Rocket Building Montage 


They bring the third stage in for attachment. 


KHAROCK 


Slowly... slowly... That's it, yeah! 


There's more training for Shiro. The launch control bunker is built. 
The Trainer enters the bunker while the rest work. 


WORKER 


(To Trainer) Good Morning, sir! 


Shiro practices his speech, while Old Man D stands next to him. 
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SHIROTSUGH 


(Mechanically) 
Hello-everyone-this-is-astronaut-Shirotsugh- 
Lhadatt. I-am... 


OLD MAN D 


Say it properly! 


SHIROTSUGH 


Oh, who's going to listen to a stupid microwave 
broadcast, anyway? 


The faring over the capsule is pushed into place. 


KHAROCK 


Okay, push! 
(He pats the capsule, then turns to the others) 
We've done it!! 


The team celebrates. 


Scene 65: The Launch Pad Gantry 


It's twilight. Shiro stands by himself, practicing his speech. 
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SHIROTSUGH 
(Muttering) 
This is astronaut Shirotsugh Lhadatt. I am 
currently in orbit, flying 200 rems above our world... 


YANALAN (Off Screen) 


Can't sleep, huh? 


Shiro turns and looks up, to see Yanalan standing on a gantry 
platform above him. 


YANALAN 
About this time tomorrow, youll have made 
history. (Laughs) And on the same day, down below, 
the rest of the guys who helped build it will be stuck 
sitting in a pile of sea shells. 


SHIROTSUGH 


Oh? What do you mean? 


YANALAN 


What do you think I mean? 


Shiro just looks up at him. 
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YANALAN 
A long time ago, some stone age people used this 
place to dump their garbage. Hm? It's funny; this 
modern rocket of ours is standing in a trash heap! 
SHIROTSUGH 
Hmm? Well, I bet those stone age guys never 
thought their garbage dump would be used to launch a 
Spaceship. 
YANALAN 
What do you think they'll be doing here in the future? 
= Say... 10,000 years from now. 
SHIROTSUGH 
(Pausing a moment) Digging up a load of half-rusted 


steel frames. With a whole lot of concrete mixed in with 
them. 


youn 
They both laugh. 


Scene 66: Guria Observatory os 


Majaho is on a pay phone outside the observatory. It's still daylight 
where he is. 


MAJAHO 


Ahh, this is Guria Observatory, Majaho here. 
Get me the General. 
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GENERAL 


Yes, I'm here. 


MAJAHO 
How are things going over there? Were crawling with 
Central Intelligence guys on this end. Tell me you 
haven't changed the launch time by even one maalu. 
GENERAL 
Right, I understand! All right... don't worry. 
Now hang up! Quickly! 


Scene 67: The Launch Site. 


It's an uneasy night for everyone. The men sleep on the rocket 
gantry, wrapped in blankets. Shiro struggles to sleep. He looks over the 
side of the catwalk he's lying on, and sees Kharock and Ronta working on 


the rocket. 


KHAROCK 


The red one? No, the yellow? 


RONTA 


(Pointing) That one. 


Scene 68: Launch Day 
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SPEAKER VOICE } \' 
Good morning, ladies and gentlemen. Launch day 


is finally here. Keep up the good work 'til the job's 
done. 


The General walks to a bunker, passing a female tech on the way. 


. be. 


‘ 


Good morning, sir! 


He passes her without speaking and enters the room. He sees Denta, 
reading a report. 


GENERAL 


Where's the launch commander? 


DENTA 


The chief's in the control bunker. 


GENERAL 


The schedule controller? 


DENTA 


Sleeping, sir. 


141 


86-01-1994 Be: 46PM FROM L.A.HERO TO 3422905 


} . 


t. 
. 
~ 
©. - ee a e n a O 


GENERAL 


Wake him! 


DENTA 


} 
| 
| 
| 


We've been a round the clock: for four 
day$, sir. : | 
Ev yone's exhausted! 


| GENERAL 


| I'm moving the launch time up two maal. 


. DENTA 


} 


[Throwing down the report] 


: | | | 
That's impossible It'll take at least half a day to 
lish preparing everything! : 


| GENERAL 


The e are signs! that the Ministry of Intelligence is 
going to leak the launch time intentionally early. 
im afraid we hight be attacked tonight. 


| 
| 
: DENTA 


But, how can we do it? : 
can't take out anything from the schedule! 


| 


i 


GENERAL 


We'll abbreviate the engineering check; cut 124 
pages from the six books. We won't tell the 
observatory until the last possible moment. 

Have Shirotsugh take a shower. 


TRAINER 


Just a minute, sir! That's going too far. 
General! I'm against this! 


SHIROTSUGH 


(Entering the room) It's okay. I'll go. 

It'll be a lot more dangerous if the enemy shows 
up here. You're not going to let anyone stop us now, 
are you? 


Scene 69: Rimada Military Base 


The Republic commander outlines the mission for the troops. 
He speaks in the language of the Republic, and is subtitled. 


Ht 


The objective of this operation is the capture of M 
the rocket launch facility. Do not lose sight of this in 
the raid. You will be refueling once, over Rimada, from 
the air fortress. Empty your pockets on this one! 

Luck be with us! 
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PILOTS 


Luck be with us! 


Scene 70: Launch Site 


Techs scramble about, preparing the rocket. 


MAN 


Hurry up with that synchronization check! 


KHAROCK 


Check out the third stage and it's connections! 


NEKKEROUT 


Scratch that! They're about ready to load the fuel! 


Scene 71: Shiro in front of the mirror 


Shiro stands in front of the mirror, slowly combing his hair back. 
Matti appears at the door. 


MATTI 


Hey. Let's go. 
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Scene 72: Launch Control Bunker 


Old Man H sits at his control console. 


OLD MAN H 


Begin liquid oxygen onload. 


The techs begin loading fuel onto the spaceship. A loudspeaker calls 
out. 


SPEAKER VOICE | 


Would all stations please report in and confirm status. 


Shiro suits up and gets ready 


Scene 74: Republic Forces 
The jets link up with the air fortress for refueling. 


Back in the Republic, Nerredon monitors the operation from the 
Situation room. 


ANNOUNCER | 


Message in from Rimada. 
"Formation has made contact with air fortress." 


Scene 74: Royal AFB 


Planes stand idling for take-off. A pilot talks on a phone. 
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PILOT 


I know, we've tangled in that sector before. 
Gotcha...Roger. We're moving out. 


Scene 75: Base 


A man runs up to Domorhot, who is studying sensor read-outs. 


ASSISTANT 


Mr. Domorhot, phone call for you. 


MATTI (On Phone ) 


Werre launching early. 
Start getting the satellite tracking systems ready... 


MATTI (Completing same message to Majaho) 


And keep it quiet! 


Scene 75: Capsule Preparation 


Shiro rides up to the capsule and is loaded in. Down below, Kharock 
runs up to Yanalan, who is still splicing wires together. 


KHAROCK 


How much more? 
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YANALAN 


(Taping a wire splice) Mm- finishing up now. 
Yeah, that's got it. 


Matti sits in launch control, listening to reports coming in. 


MATTI 


Good, we're on schedule. 


He throws a switch, changing the display on a sign. 
Outside, launch site personnel run to their positions. 


SPEAKER VOICE | 


Launch personnel report to control bunker. All 
other personnel, please move to your regular 
positions. 


WIRELESS IN CAPSULE | 


Check completed. 


SHIROTSUGH 


Pressurization pumps, activated. 


Readouts begin to scrawl from monitors in launch control. 
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KHAROCK 


Activated. 


VOICE 


Tank #1 internal pressure, nominal. 


OLD MAN G 


Onload, nominal. 


YANALAN 
Voltage, nominal. 
OIL PRESSURE CHIEF 


Oil pressure, nominal. 


DEKRO 


Main support inclination is normal. 


Scene 76: The Bunker 


A soldier walks up the trench leading to main control and enters the 
bunker. 


MAN (Off Screen) 


Did you get the weather report from the airship yet? 
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The soldier, a woman, salutes the General. 


WOMAN 
Frontier defense feces 
Warrant Officer Tenz Kovikh, Nettenatguard, 
Tayan observation company. | 
Please pass along evacuation orders to all personnel. 
We're to clear everyone out of this area. 


GENERAL 


What are you talking about? 
We're about to launch now. 
Heh-heh... it's too late. 


WOMAN 


That's unfortunate, sir. This area will soon 
become a battlefield. The occupation forces have 


OV-OFFER—OUL pOSsHHORS. crossed Hye Cull 


GENERAL 


(With others in the room) What?! 


WOMAN 


Our border patrols are under attack. 


Scene cuts to Republic forces landing, then back to the bunker. 
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GENERAL 


(Throwing down his clipboard) 
Damn it all! 


Scene 77: The Capsule 


SHIROTSUGH 


What was that? I couldn't hear you. 


KHAROCK (Over radio) 


We've gotta scrub the launch. 
The enemy's attacking earlier than we thought. 


SHIROTSUGH 


So what are you saying? 
We're just going to run away? 
They want this thing; they're not gonna shoot at it! 


KHAROCK 


But if we launch, they might shoot you down! 


GENERAL 


Enough! Come down from there. 
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The power to the capsule is cut. 


GENERAL 


(To launch personnel) We have to do this. I hate it 
as much as you do. And I thought we could really do it 
this time... 

We can't do anything about this; we might as well 
get away while we can. It'd be foolish to stay. Risking 
your lives... it's not worth it! Just give it up! 


SHIROTSUGH 


Just a minute here. I don't believe this! What do 
you mean, "foolish"? I'm not gonna quit now. If we 
stop here, then we really would be a bunch of fools. 
You're just going to throw away everything we've 
done ‘til today? 

Don't say everything we've done here is foolish. 
It's wonderful! Wonderful enough to get us into the 
history books. [I'll still do it. We can show them we can 
launch this thing, even if it means I die doing tt. 
Anyone who isn't willing to go through with this can 
leave right now! 

I WILL do this! I am god-damned READY to do 
this!! 


(Over P.A.) 


All sections, talk to me! 
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YANALAN 


Voltage, perfect. 


MAN INDOORS 


Oil pressure, full. 


MAN IN CONTROL ROOM 


Pumps, shut down. 


ENGINEER 


Fuel, go! 


MATTI 
(Looking up from his periscope) 


Sir, the launch pad 's as ready as it'll ever be. 


The General thinks it over. There's silence except for the sounds of 
the instruments in the bunker. 


GENERAL 


(To himself) Let's give a try. 
(To the others) Return to countdown! 
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EVERYONE — 


All right! 


The gantry is rolled away. Shiro awaits launch. 
Outside, the soldiers prepare to leave. 


ATTACHE ^v * 


Prepare to depart! 


WOMAN 


(Looking at the rocket) 
I guess the crew will share their ship's fate. 
ATTACHE 


Move out! 


Scene 78: Jet Fighters 


The fighters enter the kingdom's airspace. 


RADIO” 


Dispatch from Magitsu. Follow course 0 - 2 to target. 


Honneamano prop-fan fighters break through the clouds above them. 
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PILOT 


Look sharp, people! Enemy fighters right above us! 


The jets drop their fuel tanks and engage. Back at the rocket site, the 
launch team scrambles to ready the rocket. 


OLD MAN H 


Pump restart is good. No problems. 


VOICE (Off Screen) | 


Were in primary stages. 


Scene 79: Republic Situation Room 


As Nerredon sits in the gallery, an announcement comes over the P.A. 


ANNOUNCER | 


Standing troops arrival at secured location: 
5 - 2 hour discrepancy. 


Scene 80: Space Force Launch Installation 


Shiro sits in the capsule, throwing switches. 
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SHIROTSUGH 


Stabilizing gyro. Give me a reading. 
Back in launch control, Darigan monitors a piece of equipment. 


DARIGAN 


Inertial guidance system reads as follows: North - 
Two-point-eight degrees, three-six minutes mark 
three-zero, three-two seconds. 


The battle on both land and in air rages closer. 


SHIROTSUGH 


Ship's pressurization is normal. 


The General waits nervously in launch control. 


MAN'S VOICE (Off Screen) 


Counting four-zero-two to launch! 


MATTI (Off Screen) 


I can see smoke from the shooting. 
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The battle draws closer. The ship's status is monitored on several 
video screens. 


WOMAN (Off Screen) 


Spaceship systems are now running independent. 


VOICE (Off Screen) 


Counting three-seven-three to launch! 


Republic amphibious APC's deliver their crews to the battle. 


DARIGAN 


Main oxygen escape valve, closed! 


VOICE (Off Screen) 


Counting one-zero-two to launch. 


VOICE (Capsule Radio) 


Confirm power supplies are charged and ready. 


The shooting is now dangerously close to the launch pad. 


156 


KHAROCK 


Starting water flow to launch platform! 


Water flows into the exhaust suppression ditches under the rocket. 


MATTI 


Eight-zero to launch. We're in final stages. 


Denta switches on the final systems for the rocket. 
A light board glows, showing the ready status of all rocket systems. 


MATTI (Off Screen) 


Everyone take your positions! 


A Republic soldier shoots one of the dummy tanks. 


WOMAN (Off Screen) 


Counting six-zero to launch! 


RONTA 
I know! I know! 
MATTI 
Engine ignition, twenty seconds... 
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A jet cartwheels in to crash near the bunker. As the Republic troops 
break for the launch site, the final countdown begins. 


WOMAN (V.O.) 


...19...18...17...16...15...14...13...12...11...10... 
r AON. O oO E SEN, W A E 


The timer reaches zero. The engines ignite. 
The launch pad is obscured by the smoke from the exhaust. 


REPUBLIC SOLDIER | 


(Terrified) It's exploded! 


In launch control, Kharock reads the instruments. 


KHAROCK 


So far, so good. 


He reaches for a huge switch and pushes it closed. 


KHAROCK 


Let's do it! 


The main core clamp, along with dozens of tether lines and 
umbilicals, fall away as ice from the fuel tanks rains down around the ship. 
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Slowly, so slowly, the rocket lifts off. The soldiers on the ground simply 
stop fighting, watching the huge ship roar into the sky. 

It breaks through the clouds on the outskirts of the battle, and the 
pilots watch in awe as it punches through the air into the upper 
atmosphere. 


The scene is tense in launch control. 


OLD MAN G 


4000, 4500, 5000, 5500, (cough) 6000... 


The four outer boosters fall away as the middle stage ignites. 


OLD MAN D 


First stage has successfully detached. 


The second stage expends itself and detaches. 
The troublesome third stage now ignites. 


KHAROCK 


Third stage burn has begun. 12000, 12500, 13000, 
13500... 
Burn complete! 


The third stage falls away as the capsule enters orbit. 
Down in launch control, the tense silence is broken by a telephone 
message from Mayaho. 
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MAJAHO (On Telephone) 


This is Guria observatory. 


The launch staff look up from their positions. 


MAJAHO 


It's confirmed. It's achieved orbital velocity. 
He's in orbit! 
WE'VE DONE IT! 


Matti shakes a dumbstruck General back to consciousness. There's 
now just pandemonium in the bunker, as everyone hugs, slaps backs and 
generally screams with happiness. 


Outside, the battle is dying down. The soldiers have reached their 


objective, but the target has rudely left. Back in the Republic, Nerredon is 
informed of the mission's failure. | 


Scene 82: In Orbit 
The capsule tumbles slowly in orbit as the sun disappears behind the 


horizon. Inside, Shirotsugh looks out the porthole at the planet below. He 
sees the pinpoint lights of cities below. 


SHIROTSUGH 


City lights... But where? 


we 


\ $ 
$ 


He switches on the radio, spinning the dial. A deluge of different 
languages comes from the speaker. Shiro listens as he looks at the lights 
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on the ground below. 


SHIROTSUGH 


They really do look like stars... 
He listens for a few moments more, then clicks his transmitter on. 


SHIROTSUGH 


Can anybody down there hear me? This is 
mankind's first astronaut. The human race has just 
made it's first step into the world of the stars. Like the 
oceans and the mountains before, space too was once 
just the domain of God. But from here on, it will 
become a familiar place for our activities; some day, it'll 
probably be as screwed up as everywhere else we've 
meddled. 


Down below, on a small road, a band of travellers cross a bridge. 
The scene switches to a city, where men argue in a tavern. 


SHIROTSUGH (V.O.) 
We've spoiled the earth, we've fouled the air. 
And yet, we still demand new places to live. And now 


we journey out into space. There's probably no limit to 
how far we can spread. 


Back in the capsule, Shiro continues. 


161 


SHIROTSUGH 


Please... whoever's listening to me, it doesnt 
matter how you do it, just please, give some thanks for 
this first step we've made out here. 


Down on the ground, Manna stands in the field, looking up at the 
stars. The scene returns to the capsule. Shiro folds his hands, adopting a 
Riqunni-like pose. 


SHIROTSUGH 


Please, show us mercy and forgive us. Don't 
abandon us to face the darkness alone. At the end of 
our sinful history, leave us just one clear, shining star. 


The sun rises over the horizon, flooding the cockpit with pure light. 
Shiro closes his eyes against the glare. 


Scene 83: Growth 


The glare is replaced by another view of the sun, this time through 
water as if we were swimming up through the ocean. We break through to 
the surface and see a small town on the shore of Lake Pishibho, Shiro's 
home town. The scene then lapses into memories Shiro has from his 
childhood. Nothing dramatic, just the normal events which shape any man. 

The scene then switches to the growth of humanity, starting in a cave 
in which primitive man huddles around his first invention: fire. 
Civilization develops slowly, plagued with wars, yet always moving ahead. 
Cities are built, kings come and go, the nation is founded, the world is 
mapped. Wars become larger. 


The industrial age begins. More and better machines are invented. 
Airplanes, automobiles, faster planes, faster cars, more powerful bombs. 
The scene comes to rest on the capsule, the child of the same fire which 
gave birth both to war and to the machines which allow us to fly. It floats 
above the planet, silently. 
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Scene 84: The Pleasure Quarter 


Riqunni stands in her usual spot, trying to save the world 
singlehanded. 
The world passes her by, not wanting to be saved. 


RIQUNNI 


(Pleading) Please, accept God's teachings... 


A snowflake drifts down onto her tracts. She looks up at the sky. 
The searchlight cuts across a sky full of drifting snowflakes. The camera 
begins to pull back, higher and higher. She is soon lost against the 
background. The camera pulls back still further. Cities and landforms 
become visible. The space capsule comes into view, but the camera 
continues on. 

The capsule is soon lost as the planet as a whole comes into view. 
Continents, oceans, clouds, everything grows smaller and smaller as the 
camera leaves it all and continues to travel out... 


Out to space... 


CREDITS ROLL 
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